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EDNORIAL

As recivients of great good fortune,
Deb and I will be visiting america
for the month of July. The possible
dates of the trip were fairly coen
but, for various reasons, we decided
1t was better to go sooner rather
than later. We will be returning in
the last week of July, just in time
to produce enon 5. Stay tuned
for that BiCentenial issue!

In the reantime, enjoy this issue's
feature - the Jerry Pournelle inter-
view, It is one of the best I have
read in recent years and has ranv,
many pertinent ooints in it concern-
ing both sf and life in general. I
hope our trip will enable us to ex-
pand on the interview and set wheels
in motion for similar features.

While we are away, our 'house sitters®
will take good care of mail. However,
any necessary replles will need to
wait until .we return. Sa until then,
way you enjoy good reading.

Brian Thurogood

J@®80
Jouav
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Explanatory Notes:

515 the standard abbreviation used for the term science fiction
thronghout this magazine: SF 1s considered unoecessary. and
scii undesirable.

fanls) always means sf fan(s) unless otherwise nored

WorldCan is the standard abbreviation for the annual World
Science Fiction Convention.

GoH 15 the abbreviation for Guests(s) of Honour ar a
convention or gathering

1%, *2" (ete) are used as the standard footnole indicators. 1

feel the asterisk is an under-used symbol and can be used in
place of brackets in certain instances.

In the absence of typesetting, the following conventions have
been used: The litles of novels or bouks are in capitals,
underlined. The names of films or relevision programmes are
in capitals. The titles of stories or magazines are in capital and
lower case. underlined. The fitles of arficles are in quotation
murks. Record album titles are in capials, underlined. Song
titles are in capital ard lower case. underlined. The names of
musical groups are in capials.




QUIDNUNC'S PAGE

THE 1976 HUGO NOMINATIONS

The following are the 1976 Hugo Award Noeminations, If you wish to vote for the
Hugos (and every self-respecting fan should)., you rust be either a ‘supporting*
or ‘attending' rember of the approoriate worldCon - in this instance, MidAmericon.
verbership (until August lst) is 56.00 suoporting, $25.00 attending. Address all
mail toy MidhreriCon, Box 221, Kansas City, »Missouri 64141, USA. The deadline
for voting for the Awards is July 2lst for overseas members.

(A1l magazine dates are for January - December 1975)

NOVEL
ONEUTER cmgf'ﬂo\' - Alfred Bester (Putnar; Berkley)
his is publishad as TXTRQ in the British cormonwealth (Methuen)
VER WAR - Joe Hai¥eman (St. Martins; Ballantine; Orbit)
Niven & Pournelle (Galaxy, Aug, Seot,0ct: Pocket Books)
T Tverberg . Apr,May, June: Harper & Row)
ND - Rager Zelazay (An a, June,July, Aug; Harper & Row)

oV,
e Silent Eves of Time - Algis Budrys » Nov)
= Custodians - Richard Cowper (F&SE,
o rrs Hindhaven - George Wartin & Lisa Tuttle (Analoa, Fay)

Arm - Tarry niven (EPOCK)
Home Is The Hanaran - Roger Zelazny (Apalaqs Nov)

m

N
The New Atlanﬁ;s - Ursula leGuin (TH%NTIS]

Seven Tiras Never Kill Map - George R. R. Martin (Apaloa, July)

he anz Ad o So1 - Larry Niven (Analog, Jan)
k. - Jerry urnelle (Analog)
San Diego Lightfoot Sue - Tom Reamy (E&SE, Aug)

SHORT_STORY
oing Le - Gregory Benford | , April)
ggp\,n ﬁmgﬁ - Michael Bishoo (N YENSIONS 5)
Croatoan - Harlan Ellison (f&S7. May)

ropelin - Fritz teiber (E83F, March)
ild s - P.J. Plauger (Agaigq, Varch)
Sail The Tice of ourning - Richard Luport (NEW DIMENSIONS 5)

Ee'rﬁ Péﬁ““““"ﬂ EANZINE
B BOY AN = qu},. Andrew Porter, Editor

THE CAPTURE Charles & Dena Brown, Editors

DARK STAR » Don Thorpson, Editor
MONTY PYTHON AND THE HOLY GRAIL Ids, 2ill Bowers, Editor
ROLLERBALL eview, Dick Geis, Editor

0 _ARTIS
Eﬁrge arr; Vincent DiFate; Steve Fabian; Kelly Freas; Riek Sternbach

PRO_EDITOR

Jim Daen; Ben Bova; Ed Ferman; Robert Silverberg; Ted White

% FITER
Charlie Brown; Don D'Amassas Dick Geisj Don C. Thompsonj Susan Wood

EAN_ARTIS )

rant Canfield: Phil Foglio; Tim Kirk) BL1l Rotsler; Jim Shull

The WorldCon Cormittee also administers two other awards, but which are not Hugos.
ALF ANABD (Awarded to the "Grand Master of Fantasy”) .

g gknderscn: L. Sprague de Carp; Ursula K. LeGuin; C.S, Lewis; Andre Norton

OMN W. CAMPBELL AWARD {(Awarded to the Best New Writer)

Argur Dyron Cover; Arsen D'Armay; Tanith Lee: Tom Reamy; John Varley

(Inforration courtesy of Lggus and John Millard)



LETTER COL

John Knight

4 R,D., Rakaia

Canterbury

NEW ZEALAND {27 may 1976)

I found the first two issues rost in-
teresting, T don‘t see a fraction of
the stuff listed in Publishing Infor-
mation at my local bookstores. Best
I've found in Christchurch is the
University Bookshop, but I get the
majority of my books either From UK
(Fantast) or USA (F & SF Book Co.};
it's cheaper and more effective, One
point that frequently irritates me is
the vast discrepancy between the UK and
the NZ price on paperbacks, but I'm
told this is a long and involved story,

1 wasn't too happy about Roderick
Scott's article on Lovecraft as I felt
that, perhaps in an attempt to cover too
mach ground in too short a space, several
errors crept in. I don‘t believe it is
either accurate or fair to describe HPL
as a "melancholy Individual...totally
withdrawn fror reality" or as a "sol-
itary eccentric"., Nor do I believe it
is accurate to say that Lovecraft
belleved in a race of cyclopean creat-
ures - postulated For storv purposes,
yes, but surely not believed. The idea
that these pre-huran duellers on earth
were expelled by the "Elder Gods™ is
not a Lovecraft coacent) it was later
introduced by August Derleth in his
storles and his atterot to formalise and
delineate the Cthulhu Mythos. In any
case the pre-humans were not entirely
banished from earth ~ Cthulhu himself
lies beneath the sea (with occasional
above-water manifestations) and the
race is ready to take possession again.
I could go on about the article but
I'd probably be nitpicking; however, I
teel Lovecraft's writing is too import-
ant to be so treated,

1'd be interested in learning about
the existence of any group of sf
enthusiasts in Christchurch: alse in the
progress of a sf book club, Anvthing
that would make new US paperbacks
available at a fair price and with
reasonable postal charges would be a
big asset,

As you get the rajority of your
books from overseas, do you buy from
catalogues? And how do you know what
you‘ll want? Daasplte corments I'we
made previousty, it seers that
British, and therafore New Zealands
publishers are getting titles out
quicker. A few tires of late 1've
fodd of & KoV relsase ousrssas and
it tas arrived here in « —atter of
wevs. Perhaps publishers are find-
ing it worthwhile to look after sf

John D. Berry

1000 15th Avenue East

Seattle, Washington 98112

u.s.A. {4 June 1976)

I reant to write you when the first
Noumrepon arrived, but of course thai
Totention vent the vay of most such.

I had been meaning to write to you ever
since getting back from New Zealand

angd Australia last summer, anyway, and
look at the outcome of that. Now I've
got a second issue., although it's down
in Seattle and I'm up la Vancouver at
the moment, and the only issue I can
put my hand on is the first; anyway, I
did want to thank you for them, and to
say that I think it's an excellent
start. The vay you're starting,

from scratch, NouRe,

essentlally,

for startinc o==

And good for you,

with the adronition that “sci-fi s

undesirable."

Interesting material on the o
of ragazines in your intro to ¥
I didn't knowv all that.
the art of the fanzine,
erally practiced,

most publications since then.

*eGreetings from the not-so
As mentioned elsewhere, o
time you read this we w
visiting the land of the hore
and the free of the krave s

As to response, I'd sar
been excelient. Subsc
coming in almost dailv
frow libraries), a fine
contributors 1s takinc
it lacks like the rail orce
vice is very needed.

The occasional,short, v
perspective would be mosz we
anyvhere around 4,000 worZs wc:ld
be finel**

We also heard from:

Kerry Doole (Wellington, Xz:
Leo Hupert (Wellington, NZ|
David Birler (Hastings, ¥%)
Jim McQuade (USA)
Vervyn Barrett {(Wellingtos
Peter Graham (Auckland,
extremely inetresting lette
mextrasolar® worlds, ragre
reversals, star charts, ar3
suggestion of a coluwa or sf ar
futuristic games - let's
ideas on that last one,
Jon Gustafson {USA)

especialiv.>



AN INTERVIEW WITH
JERRY POURNELLE

**The following interview originally
appeared in the fanzine Sciepce Fiction
Reuview. It is reprinted, with slinht
editing, with the parmission of both
Richard E. Geis (editer of SER) and
Jerry Pournelle. e

As I've rentioned in my editorial,
it is one of the most interesting and
stimulating interviews that I've read
in rany yvears. I hope many readers
find the same and that it will spark
Off a number of areas of discussion.
Fiction Review, forrerly
aiten BotE SlE, 1¢ rscnqnlsea EeYonel af
!%e leading 'zines in the 1d,
fact, Geis rust have a trunk full af
Hucos by now: 1969 - Hugo for SER:
1970 - ditto; 1971 - Hugo for being
the "Best Fan Writer 1974 - SER
ties with Algol for "Eest Fanzina®;

1975 - Hugos for both igic and
“Best Fan Writer". An exce! Tt track

record and one that reflects the care,
skill and love that Dick Geis puts into
his 'zinea.

The interview was recorded during
September, October and November, 1975,

EARLY YEARS

Richard E. Geis: lerry, yau seem to have “appeared” on the sf
professional scene rather quickly about four years 2go. s that

when you first began writing fiction . . . science fiction? What

prompted you to turn fo writing si?

POURNELLE: 1 guess it did look a bit sudden. Actually, I'd
been involved in the space business for a long fime, and had
numerous friends among the writers. I used to pick therr brains
beforg writing my own brand of SF. which wos our input to the
National Space Requirement. It got to be a running joke: 1
said 1 wrote SF, but I didn't need characlers ar plol. just good
settings for stories.

Then I'd tried 10 write SF off and on since my
undergraduate days. When I was a student I did manage to sell
a lew words, but never any science fiction, mostly because in
those days the only SF I read was Astaunding and I always
tried 10 sel! to John Campbell. He kept sending me back those
9-page letters telling me what was wrong with the story and
inviting me to try again. But come the late S0's and 1 hadn't
sold anything and after Sputnik mstead of scounging up space
experiment equipment out of Jeftovers from bomber weapans
tests we had moncy crammed down our threats and the
Generals and GS-15's yelling DO SOMETHING! So, [ pretty
well gave up trying ta write fiction of any kind, and got to work
on irying o keep people alive in space and in enviroaments the
engineers thought people might face in space Turns oul a lot
of the work was nol needed for space, although the heat stress
adaptation stuff 1 did may be useful other places: and when we
got out of human factors and into systems design we were even
Bilwer

About 1960 or 50 | began corresponding with a number of
SF writers. And in the middle 60's | got a choice given me by
the serospace mitnisry: go into management or take a hefty
pay cut. | was the junior man on the scientist list, and they
were perfectly fair about it — (hey cauldn't afford what
amounted to internal consultants anymore. Up to then 1t had
been a gas. 1 worked on what | wanted to and didn't have




manzgement problems, there was only one engineer and one
secrelary working for me directly, the project leams furnished
all the other pecple and all the adminisuation and
management work. But when Ihey gave me that choice [ got to
thinking about it and decided 1'm not cut out lo be a maneger.
Not only do 1 like to ger my hands dirty in the labs, but there's
this problem — 1 tend to gel people upset mtham intending to.
Al of which makes me a pretty poor candidate fo

managerent, S0 when 1 was oftered » pmfe_unrshlp Uzl

ot really sure why | wrate my first novel.
<t Tk of g, Wt 0 — 1 hd 0t Gy pdu:m
and acling deparsment head, icazhimg far too many hours a
guarter, but I was also the president o e eniege’s eseanch
tiabibiie. dnd wittisg jripols anid geiting $-tigure grans sml
directing studics. Mejbe Tharas mysibeontcionstelliog me 1
coulin vegpithat o Ampeay L b wete g aevs
mymers ailvesture diling. and | sxked o wriir
and tell me 1F it ought to go'to the wastebucket or what. He
sent it off to his agent, which is why I've ahways had ane of the
best agents in the business, and after maybe fen publishing
houses, the novel sald.  was still professoring in this small
college and my characters in this spy stary seduced each other
ol il Dpan wonibiln's bave agpriveil of baving see of his
puople wriling like that, so it sold under a pen name.
1still hadn't sold any S, but I decided to try again, and

wrote John Campbell asking if he remembered me — and
damned if he didat continue an argument we'd had twelve
years ago. as if not a day had passed. He also remi

hian fue if pmail s et et ssem flrsem au of
days whei T was eively working the space husiness. So I sent
him some stories and he tald me whal was wrong with them,
end ther onc day he didn'l send a letter, Just & cheque, and
after (hat he hought a lol of my stuff, most of which wasn'(
published until after he'd died. In fact, there was so much of
my stuff in the inventory that Kay Tarrant asked if she could
run one series under a pen name. She wasn't buying anything,
just makiag up issues out of what John Campbell had bought,
d T had thal serial going, so we revived my myslery pen name
for the other template. So a1l of a sudden there was a lot of my
stuff published.

s 10 why I write SF, 1 like it. 1 can make more money
writing non-fiction, and for a while 1 used to get an assignment
for something like an article on nuclear power plants, write
that up for a good fee, and then wrife a half-dazen SF stories
using (he rescarch. It was always more fun doing the fiction
that e Fct arlcle. but elou pay faes are prey low. a s
Tor short fiefi t doesn't much matier whether you're an
Umkniouss ur & big naene, the tates ace sl low for short Tstion.

1 think (hat's a bad situation, by the way. It means that new
writers can’f really support themselves writing science fiction
until they've either writien a whole baak that's salable. or
written and sold enough short fiction that they get a book
offer. They can't support themselves out of short fiction sales
while (hey learn their trade. On the other hand, the lower rates
for short fiction mean that the old established namcs get out of
the way, and the compelition for short length sales isn' | as
steep as it would be if they pard a lol, so maybe it balances out.
But 1 was talkiag to Stuart Cloete [RAGS OF GLORY,

G WHEELS ete] and he told me that when he got
into Lhe writing business back in the 40°s he got paid five
thousand dallars for a single shart story! In those days you
could live a year or more on that much, and live pretty well.
Nowsdays s fve grand advance pretty hefty for a

‘Anyway, | turned to wrifing because 1 was getting tired of
ieaching and wltng proporals aad bringing in rescare
i deenpis 1 have fitm with, s smhow
(liings hegan to click. The key deeision was back aboul 1969 or

as offered a high GS raling and a lot of money ta

manage some aspects of Army Aviation, and | thought about it
and thought aboul it — they'd gone (0 o lot of trouble 10 gel
the Crvil Service Commission to approve a really good offer.
and 1fell guilty not taking il — but we'd just made some good
sales and paid off all the credt card companics, and 1'd got
some steady assignments doing non-fiction columns and
sehene features, @ wifie and | decided we'd try o stick [t
writing, although we kniew that would be the last professional
Job affer I'd ever gel. So we stayed with it, and I'm glad.

REG: Care 1o reveal that Mystery/SF pen name at ihis lime?
In general. do you think it matters if a relative tew aficionados
and fellow professionals kaow a given wrifer's pen names and
pseudonyms, 5o long as the mass of sf readers is unaware? and
o you think (especially now with a lot of bibliogeaphic and
arademe g 1% i o) & st huss 3 wbligation b a
some time or another, reveal that Iype of information lo those
interested?

Oh, there’s nothing mysterious abou ihe
nare, i of Ve Windhe Coriim rystery movels masagwl 1
copycighted n the name of Jecry Pouinelc 5o —
m over (hat once, though. There was this

Engluh pm{es:ﬂr who wrote in to Analog saying he was going
to cancel his subscription because of this idiol Pourneile’s
serial, SPACESHIP FOR THE KING. but one of his students
showed him an absolutely marvellous story abour saving the
whales and inlernational carporanons and such like [A Matter
af Severeignty] by one Wade Curtis so he was senawing his
cubstription afier Al T met the feliow at 3 convantion o
months later. and introduced myself as Curtis. Then he saw my
name fag

A il | d o pem name busc the D
callege wouldn't have approved of what 1 was writing:
aiter that 1 was stuck with iL. And Id used pen names carlier,
track m my wuden days, becusse | wasn'| 1]
writing (no, nol the skin trade; worse. True confessions. and in
the 50's at that, when they were particularly drear:. nd no, —
Tl NEVER tefl what name ihose wenf under). But the usual
reasan for pen names is having mote thas oo ston 1n an fvsue
of s magazine, s 17 | never thought sbov' 1S 10

reveal, Lam idasmed TV ever revesl e e
some of the permy dreadiul SufT 1 did way back +he

v

COLLABORATION WITH LARRY NTVEN

REG: I have jusi received the Pocket Book edition -: THE
MOTE IN GOD'S EYE. Are you happy with thai = 11 Is
dramatic and .

POURNELLE: wou gew e Pocket Boak cdition of MOTE
hedoes we dld. We'd heen smmured that the seerr 0e
butlast aight § was presented with a copy to be ‘itograpned
st mmghe ‘s heemuse averrbidy wbl e b gl e b
1 1hought it wasn't bad Has nathing (o du with the book. but
i eye-catching and might gt people (o pick the bodks up —
and slling books i afer all what were in busines for.

T garewi i e, ¥ t=mbrid wwer guvers, bt T never
Nave; S | G i, Larry vt haw'wiher 1 ve alweys
fhought edi(ors and publishers knew samething about heir
business | may be wrong on that — a lot of wrilers have lold
me stories that are truly horrible — but 1 know that I don’t
know anything about marketing and what makes a cover scll
books, so I've always thought it would be silly far me to get
involved in that part of the racker




REG: Vour comment that you and Larcy Niven discuss matters
in enarmous detail during coliaboration suggests the next
question. What arc your procedures from beginniog fo end, in
caltaboration? Is Larey the only one with whom you've
<ollaborated?

Afterthmusght: did your procedures vary from MOTE to
INFERNO? You end Larry obviously had a lot of fun with
INFERNO. Whose idea was it?

POURNFELLE: Larry had been loying wilh the idea of writing
a sequel ta Dane’s INFERNO since college lif. days
be could never bring it off. One night we were discussing
something clse. OATH OF FEALTY. | think — » -stragght”
SF novel ahout arcologies and cities in about 1990, one 1
originated — and got to talkiog about INFERNO. I thought of
a couple of ideas, and he ran with them, and then T o] wm. a
couple of ideas he'd had, and the sparks began flying; b:

matning we'd decided 1o write INFERNO and put the ofher
book aside nnti] we'd done it

1L went very fast. After all, you don't want to spend any
mare time in Hel than yon have (0. t was a very painfal book
10 write. We were able fo go fast, then, because we gof ohsessed
with the (hing, and couldn't work on anything clse once we got
e it

It elso went fasi because we had the basic steucture from
Dente We didn{ wan! 0 change Dante's geography any more
thiin ww bt o, bt we d il 1 wor
thealogy rather the the rigid and unmercilul cause- anieffct
sin-and-suffer theology of Dante. That turned out to be easier
than it might at first have appearsd.

We did have fun with the boak, but not as much as you
might think. [¢'s painful 10 put people in Hell. Some of the
scenes were so hard to write that we kept putting them off: and
1 think my fiest dralt of one scene in there was the worst thing
I've ever written in my hfc. | knew it, too, when I gave if to
Larvy. Fortunatety he was able to rewrite 11, not changing the
action much a afl, end turn it into something effective.

FERNQ went different rom MOTE, and I guess every
ook does; the books and their characters take on personalities
of their own. I have never done fiction in collaboration with
anyone else Stefan Possony and | wrate THE STRATEGY OF
TECHNOLOGY together, and 2 book called CONGRESS
DEBATES VIET NAM (which was more editing job than
writing) 2nd a study privately financed on trends in the US;
Possony 15 a1 the Hoover [nstitution at Stanford, and we had
big phone bills, and mailed dictation back and forth a lot; it
was something Iike working with Larry except that we didn’t
get back-and-forth sparks flying that come when Larry and |
have late night brandy and coffee sessions.

As 10 how we do it: well, one of us gets an idea and
decides it's a big theme and Ihat for one reason or another we
don’t want 10 da alone and the other could help with. We
discuss it, and if he sparks start flying and it gets us both
excited, we start antlining. After MOTE we'se sold (he boaks
in outline, and so we're committed 1o writing them.

We'll by then have decided just what must be done in the
notes' what problems have 10 be solved, what engineering dala
we'll need, what research one or both of us must do. We get
that done

“Then we star( writing. 1t's usually obvious which scenes
aught to be done by which of us, and which could be done by
either. Somelimes Larry will do 2 whole series of unconnected
seney umd | (ke en anil rewrive sl wews them it &
continuaus chapter. Whoever does the firsi draft. the other
rewrites; we do hal continuously, passing rewritten parts back
and forth with ane of us keeping 2 master copy: every now and
then wie'll xerox the masier and arehive the drait material. And
the hook just keaps grawing that way. When | see something

thing with my drafts. sametimes that will aim us out tn a whole
new sub-plot, and we have to get logether and decide how that
will it structurally into the book as a whole.

sl writing

h Larry is gencrally
easier thanworking alone, and I think the stuff the two of us do
is better than most of what either of us has ever done alone

We alsa decide wha will have final detisian over what far
any given book; bul that's only so arguments can be settled.
Actually neither of us has ever exercised a final authority;
we've alvays convinced each ather. 1'll generally defer to Larry
an literary matters; plot points and how someonc or some
institution will react are generally decided by me; but there's
nothing rigid about that, sither, We have so much respect for
each ofher (bat when there's a isagreement we'll work pretly
Berd to understand what the other one 15 saying and why he
Alsagrees; uind whes we've done thitt, oflen 1 mel we'M find
something better o write, something new that we hoth agree
with and that incorporales bolh views.

Eventually, we have a nexi-o-final dralt, and one of us
then rewrites the whole thing from the beginning so that the
stye iffeences will be washed out; (s as worked pretty
well, I think. Few peaple. including ourselves, can find
teansilions between scenes 1 did and scenes Larry did. For a
while we could keep track of who did what because of
type-face. but afier several re-writes that vanishes; and then
Latey sometimes uses my pen, or makes notes in the ms. for
suggestions I've made, and later we'll wonder just whose idea
that was. By the time the final draft is done and ready to turn
in the book is in one style, and the differences are resolved, and
it doesn't laok a collaboration at all. Or so we hope.

REG: Will INFERNO appear soon as paperback?

POURNELLE: Thal’s a sore subject. We have a confract for
INFERNO with Simon and Schuster, but they haven't heen
answering inquiries about when the book will come out. We
turned in the ms_over a year sgo. They had a change of
editorial staff at S&S shortly afler they bought INFERNO, and
it seems to be an orphan there. We recently sald the English
rights for a good sum; you'd think the U.S. edition would be
out before the English one would

We've got  lot of favourable comments on INFERNO
including some from professors of English Jit. and one
theologian, so we think the book will sell well — if it ever gets
into print! The Galaxy scrialization is fine. of course. but there
ought to be a baok too.

REG: Jerry., I squalled with ourrage at the ending of
INFERNG. You and Larry went to great pains 1o constantly
ask questions abou! the nature and iutent of Infernoland

and then you didn't answer the questions. The POV character
Stays behind (how noble1) and the reader is cheated. What
gives? 15 there a sequal written and unpublished as vel. or is
the ambiguous ending all we'll ever get?

POURNELLE: I'm sorcy aboul your ou(rage: pe
were expecting mare — or less — from the story ¢
there. 1 thought the ending wes prerty clear. Carpeni. r
discovered charity — 1'd rather use that phrasc than 1
— and believes he now knows the purpose of Hell. 1he =
was an atiempl 1o wed the thealogy of C.S. Lewis to the
geography of Dante. It was purposely ambiguous through mast
of the work simply becanse that's (he way Carpenler’s mind
works; but I think he now knows where he is. And isn't his
learning charity a requitcment of is being able to leave at all?
Had If existed INFERNO would have been published (here
instead of Galaxy: does (hat help answer your question?




Sequels: we don't know. INFERNO was a very hard book
to write. 1 would rather not live in that world again for a while.
Larty and 1 have toyed with sequel ideas — where is Billy? for
examnple. {Probably a guacd ar the lake of beiling blood.) Who
would Carpeter try for first? That sort of thing. But it wasn't
eritten with a sequel in mind. and if fhe book is oo symbolic
for your tastes I guess [ can understand that without ngrecmg
After all, BLACK EASTER and such likc — and A CA!
CONSCIENCE as well — had ambiguities but I think na onc
really doubied what the anthor thought was real. I really am
sorry you didn't care for the ending. I liked it a lot.

MAKING PLANS FOR THE FUTURE

REG: The ratiomal action isn't consistent with man's past; we
a5 & specics are usually ierational. So the odds are we wan't
behave as we “should’, What scenario do you realistically
project for the next fifty years?

POURNELLE: I I really knew how to predict the future, I
wouldn't write 5o much. I'd get rich prognosticating. There ar
0 many ways we can go, and things have come to the pomt
whee I really beheve that accidents, “Fortuna™, blind chance,
can have decisive effects on history; thete are so many
irreversible things we can do now. In the past it wasn't s0 true:
even the Franco-German War of 1871, which had a lot of
chance in its genesis, wasn’t all that decisive over the general
trend of the world; but nowadays we can blast ourselves right
out of (he high-technalogy civilization we've

A book T read 2 good 20 years ago has stayed with me ever
since: Harrison Brown (yes, that one; the man 1 got to be a
keynote speaker at the SFWA banquet) wrote CHALLENGE
OF MAN'S VAST FUTURE s fong time ago, and he paints
out that if we lose high-technology we can never regain it: the
easily mined energy resources, Lhe easily obtained oil and coal.
the easily got-at iron are, is all gone; it takes high lechnalogy to
get the makings for high technotoy

And it's true, and that should be what worries us at least
until we've got viable colanies in the asteroids {if you see a
simularity to a situation in MOTE, I don't have ta say

But realistically [ expect we'll muddle along. We'll survive,
but not with much style. We'll get out to space, but it'll take a
long time because we'd rather have a bureaucracy protect us
From defective lipstick than invest In space. We'd rather have
subsidized social workers and “universities™ than get out there
where we can all get rich. But eventually we'll go there,
although it may not be the U.S. of A. that does it; and after
that we can'L help bul have a lot of resources and energy,
enough (hat maybe we can do some industrialization of the
“‘developing” countries without polluting the planet. If you
haven't seen Harry Stine’s THIRD INDUSTRIAL
REVOLUTION which Putnam's is bringing out as a book, I
recommend i as one of the best works on what may — and
with any luck will — happen.

1 guess 1 remain a technological opfimist and a politicat
pessimist. | fear The Club of Rome and all the other “T've got
mipe and damnit stop polluting my planet” peaple, most of
them (cnaured or rich or both. T worry about investment levels.

I'm scored of the brand of democm.—y we have, because with
the glabal village problem the voters don't really get a chance
to make decisions: they are presented with a mess of 'Tacts’
spewed out by half-educared editors more concerned with
boxoffice than truth; they never meet their legislators or
2nyone who has control over their lives; and being basically
pretiy good people they put up with being hyped until they
finally get something crammed down their throats that they
can't take. and (hey go rampaging off to Do Something. So we
have almost the oppasite of the kind of government the
Framers envisioned. In fact, we've gat almost precisely what
thes were tertified of, so frightened that we nearly had a
monarchy here instead of a republic. And that scares me
We've hedged freedom around unlil we are fast approaching a
pocket-maney state, where the only econamic decisions an
individual can make are where he spends his loose change;
owed to blow our wad and take the cansequences
-~ it and get rich and keep the riches

If yau're still interested. Blind Yoar Sons to Exile (*a story
to appear in a new sf magazinc, Odyssey, edited by Roger
Elwood # BAT) is an attempt to look al what kind of people
might be the first to go live on an asteraid: (0 put up with
severe hardships to make Earth a garden again. tn Tinker I
already had the viable Belf Civilization and it wasn't so hard to
see why peaple would go there. Rind Your Sons to Exlle is an
attempt to loak at the initial steps. [t took a lat of work,
because Roger's magazine is supposed 1o appeal 10 olhers
besides fans and traditianal SF readers, so | had to put in a lat
of “"Heinlein-type™ detail that could have been hinted af in a
story tor Analog; and | had some word limits. s much had 1o
happen off-stage that I'd have preferred to have happen
on-stage: and the viewpaint problem is pure hell in Lhal kind of
story. How to get across ideas and concepts and things that
every character in the story must knaw and know well? No
convenient mid-shipmen (0 leclure lo; no dumb-blonde
beauliful scientist's daughter: so how do you explain
elementary facts? I think it succeeded, though. At least 1 liked
the story. T wauld like to have lef it run about 3000 more
words, but withal it's the kind of thing I'm told [ do well, a
straight hard-science, na miracles. forced-evenis fulure siory
that I believe really could happen.

By the way. you may have noiced that st stif s
that way: il I can't believe the story can hap pe. bly
canCwrite il, with some minor exceptions ke ing
saucer” piece in Vertex which was humor

1t's a limitalion 1 have. Probably not a vcry ple ane,
cither. But I'm so far pretty nearly stuck =it s at
loast make my stuff reasonably consistent — readers ca
expect reasonable realism and won't be surpri Arcrurian

octopi landing in the last chapter o resolve all problems

MAN IN SPACE, AND ON EARTH

REG: I'm not sure | understand how/why mankind wiil go aut
inta space and "all gel rich. Isn’( the cost af space travel siill
prohibilive? Doesn'l the increased costs of energy make space
ravel even more unlikely? (Or are you counling on a hydrogen
fusion process 1o unblock the Grim Realities of the Rome
bunch and ather Doomseers like Harrison Brown?)

POURNELLE: | jusi wrote a long column for Galaxy called

“*Survival With Style™ in which 1 deali at length with 1he
prablem. We don’t NEED fusion to get into space. although it




will kelp a lot. With present energy methods and lots of big
mirrors in space we'll have enough energy to do 2 great deal of
our polluting manufacturing out there: and get our metals
there. t0o. Hell, one minor asteraid contains enough metal to
supply THE WORLD with the per-capila metal production
now enjoyed by the United States| And that’s not counting any
breakthroughs. How do we move an asteroid? A couple
thousand hydrogen bombs will do the job if nothing else wi
and faser triggers for fusion weapons ate hinted at by Aviation
Week right now. I suspect, although 1 don't know, that
Defense already has them; certainly they're not impossible to
develop. In that sense we HAVE fusion power.

The Romec bunch docsn't really impress me. 1 know how
to manipulate exponential curves, oo. But nature doesn't have
exponentials. Why shauld exponentials be a model for
predicting the Future? I fear that T find Forrester’s models not
2 lot more convincing that observations of the sacred ravens or
examination of the entrails of slain sacrificial cattle It's easy to
take the model apart and show what's wrong with it And it
definitely assumes a closed system — yet why assume that?
There's all of space out there

Expense. Sure, space is expensive. But ye gods, Zero
Growth is FAR MORE expensive. ZG conderns half the Barth
ta eternal poverty! Now me, 1'd rathet give up some of the neat
things 1 amuse myself with, and maybe pay another thausand a
year in taxes (I'd hale it, but I'd rather) if that's what it takes
o subsidize getting into space. It might even be worth it in
esthetics: getting strip mines off my Earth, leaving the conders
in Los Padres National Forest alone. letting Death Valley be a
Monument and not 4 strip mine: and in healih, getting a lot of
gup out af the air I breathc. But even if it's not worth it in
purely economic costs, it's got to be warth it in another way:
the lang-term prospect of Earth, according to the best and
most optimistic Club of Rome model. is DOOM. Doom even if
we achieve Zero Growth lomorrow and fanatically stick to it!
By 2400 A.D. at the latest we run ouf of non-renewable
resources in Forrester's most hopeful Zero-Growth model! Now
for God's sake, shouldn’t we be trying to do something about
ut

1 also point out that there are costs and costs. I can show
you forccasts by eminent economists proving hat air cargo can
NEVER be worth the cost. and passenger travel by air MUST
be restricted to a very few emergency siiuations; and thase were
made in the 20's! One of the major casts of space is
investment, and interest on that investment. But you know, you
don’t really miss inlercst in your life, because really you don't
invest money.

Look. Apollo cost about one 1o two hundred dollars per
head spread out over a ten vear period. Now all stacked
together that's a lot of money, but al a few bucks cach per year
iit was nathing. The same lor a reaily big space investment
program. Let's say 200 bitlion bucks. That's a thasand dollars
a head. or a hundred a year for ten years. For that we get a
00d leg up on avoiding DOOM. 1sn't st warth it? And I mean
now 200 billion in hardware and salaries, not charged with
intercst. Just figure, OK, we're in a mess. and we've got to
come up wilh a hundred bucks each — in my family that's
700 — a year for ten years to help bail ourselves out. With
that investment you can be damned sure that space will start
paying off with more of everything for all of us.

So why nat go out in space and get rich?

REG: Jerry, you've no doubi read Phil Farmer's view about the
imminent ‘death’ of the oceans, of Costeau’s warnings . . . and
other environmental doom reparts. In your view 15 the warld
situation as serious as it is painted?

POURNELLE: No and yes: the situation is reasanably serious,
but there's so much that can be done about i that 1 find the
doomeriers counterproductive.

Lok, this is the first generation that has both awareness
af the environment problem and the techrology to do
sometting about 1t. Half of aur environment crises couldn’t
have been detected fifty years ago. Now we can see the
problems coming and DO SOMETHING ahaut them

Now, God knows I'm no Pollyana. 1 can get just as warked
up about certain irreversible situations as the next man. I've
put off buying a new car — my present one is 4 64, so I can
hardly be accused of conspicuous consumerism — because I
want the Japanese auto and I will not buy anyihing major
from the lepanese until they stop exterminating the whales. Tf
everyone in the US would do that, and send the Japanese
Embassy in Washington 2 postcard telling them they just
bought a Taiwanese TV inslead of Japanese and they'll go on
daing that until Japanese <hips stop exterminating the whale,
we'd get somewhere. Endangered species have to be looked at
one at a time — | can't think we want completely to end
cvolutionary processes on this planet — but they're a critical
and irreversible situstion.

On the other hand T can't get all that worked up over
some of the headline grabbing horror stories. I'm particularly
suspicious when the warning comes from people who oppose all
technalogy. And when the same groups stick their legal oar
into every technological remedy we've gol — don't just ask for
more safety studics on nuclear power plants, but outright want
1o “end nuclear pollutian” — I begin to wonder if they're not
the biggest part of the problem.

In fact, nuclear power plants are a good example: by the
worst reckoning. the “thousand year aceident” — the kind that
wouldn't happen but once in a thousand years — wauid kili
pethaps thirty thousand people. Disaster, right? Horrible,
right? Certainly it is, but last year the National Safety Council
was gloriously happy because anly forty-five thousand people
were killed on the highways. Usually it’s more each year. Tell
me, if we had cheap electric power for drilling tunmels, and
cheap power to run subway trains, would more or less people
be killed an highways? And nobody seems to look at the costs
of presei-day power systems, which probably knock off about
ten thousand people a year in this country through ait
pollution.

it takes encrgy and technology to keep this planet running
with this papulation. There's an alternative: starve off 75% of
the popufation. I've heard “ecalogically aware” people put this
forth as a serious proposal! I really wonder if the survivors
might not envy the dead

Yet at the very time when we know we need more encrgy
and technology to clean up the messes we've made, alf our
RE&D is cut back. Not just government funding Taxes are so
high there's not much internal R&D in the big corporations.
And it's more than R&D. too: there's huge investment
required in power piants. Biliions of dollars. Where will that
came from? Three quarters of the world lives in proverty
because they haven't enough investmen capifal to buy the
technology of the West. A Pakistani engincer knows what his
country needs, He's not stupid. He's just helpless because he
hasn’t got a (rillion bucks to sink into development.

So how did the West do it? We saved the investment
lunds. 1 should say, flint-hearled capitalists, who lived well
themselves. forced a lot of people to live intolerably miserably
50 the money could be saved. I've often wondered what would
have happened if old Sammelweiss had come along fifty years
aRter he did. He was the guy who discovered that the reason
women died of “‘childbirth fever™ was that physicians didn’t
wash their hands He colleagues had him locked up in a
madhouse, by the way. But suppose he'd nor discovered this
(and nobody else had; an unlikely proposition, to be sure) until
well after the Industrial Revolution was under way. Labour
would have been in very short supply. Immigration and a




capital exportion would have been forced on the industrialists.
We'd have had a bigger industrial base all across the world
hefore the papulation explosion.

It didn't happen that way, thaugh. and we're struck with
the result, and I see no way out of our problems without one
hell of a lot of capital investment. which means savings — and
we're 1n a palitical world where “savings™ is a dirty warld. The
government runs a big deficit to finnce consumption. Deficits
don’f cause inflation, they are inflation, and inflation 1s 4 tax
on savings. Or a fine for saving. Just as when 1 peint my house
and fix if up the city fines me for 1t. (They call it increased
property assessments). The city fines me for driving to0 fast, so
1 don't. They fine me fot fixing up the house, so 1 don't. And
they fine me for saving money, so I don't do that either. So who
the hell is going to save the investment capital we need to finish
the job of industrahsation? We got where we are by exploiting
cheap natural resources. If you like to call that "caping the
planct” T won't even disagree. although I'm not surc what the
alternalive was But now we know better; we knaw how to do it
properly: and suddenly in the middle of all this wealth we can't
save up the investment capital to buy the technology we have
on the shelf. That's scary.

Yau get me running on — on the original question. about
the death of the oceans. Sure, we have to be o bit careful. We
also know how ta get artificial upwelling to make ocean desert
areas bloom — and exiract useful power in the bargain! Yet
that project gets about a million a year, which sounds like a fot
uniit you realise it's about 30 man years of effort, enough to
pay for studies but no hardware

| remember a big Costeau program abaut the harrors of
sediments at New Caledonia. 1t scared the bejesus out of me.
Las( week I talked to Russell Seitz who'd just come back from
New Caledonia — and the polluted area is about 10 square
miles out of several thousand miles of coastline: and for that
cost they're changing the way of life of a hell of 1 lot of people
who're 50 primitive they have to alk in languages that have
about 500 words. As Russell says, you can get & kind of
psycholinguistic superiority complex down there; thase poor
buggers can't even express complete ideas. But that's all
changing as a result of the mines. Now which is better?
Kecping those people “unspoiled”” and eating cach ather, or
making & femporary mess out of ten square miles of occan?
Could we get the minerals out withoul messing up the ten
square miles? Sure. Who's going ta pay for i(? This is all they
have t0 sell — do we now tell them, “Hey, we got rich making
a mess out of things, bul don't you do it"? I haven't noticed
any rush of concerned people to collect the capital to form a
non-polluting resouree exploitation company, knowing that
such & company would have lower profits! I've seen a number
of people irying to make somehody clse put up the capital.

T dlon't think realistically any large number of people are
going ta opt for unpolluted poverty. That suggests to me that
we'd better get our arses in gear and invest in the technologies
we need to have unpolluted wealth. We could do ir. Read
Harry Stine's THIRD INDUSTRIAL REVOLUTION, ar somc
of my Galaxy columns. We know how to get out of the box
we're 1n, if we're willing to save the resources to invest 1n the
new technologics.

I'm not so damned sure we will do 1. But we could.

BUT WHAT OF POLITICS

REG: In the July 1975 Galaxy, Larry Niven described you as
standing somewhere to the right of Gengis Khan, and guates
you as saying, *1 like to think of myself as a twelfth century
Iiberal.”

In teems of present-day orientation 1 would hazard you as a
Libertarian of the first L. Are you an admiret of Ayn Rand’
philosphy?

Would you care to write a Diatribe on what is weong with
the American (ar world) social/economic systems as of now?

POURNELLE: T suspect 13th Century Liberal would be a
closer description. 1 am not by the usual defini
Libertarian because 1 believe freedom is a very important
value, but not the ONLY value. ! particularly can't accept the
total economic view of things. Who speaks for the Grand
Canyon? In economic terms the best thing o do w
be to dam up part of it far power, and pul concessian stands
on more, and build little houses with a view on more yel: I'm
sure the government would be able to sell it for a LOT of
money: in fact, far morc than | suspect the peaple collectively
would be willing 0 put into an envelope and mail to the
Conservation Fund or whatever. Some things, in my
judgement, are too damned important to be left to whim and
even ta majority sentiment. much less to the market place.

As to Rand, nio, | have it sympathy fo the otality of
her views. In ATLAS SHRUGGED she has a judge say
explicitly that he has a book, a plan, ihat if publiched would
“save the world" but he is not going 1o publish it because the
world isn't worth saving. New that's not ouly a petty sentiment,
it's a revealing one. Me, I don't belicve any such plan ever
could exist; the idea that ane book would "save the world" is
tudicrous. But if such a book did exist and the author, because
he didn't care for the way he'd been treated. refused to publish

Whitaker Chambers ance reviewed Rand with the
Tollowing remarks: “Note that there are no children in Rand's
books. There cannot be children, because there is no place for
them in her scheme. You can't explait babies, and they have
very little economic value. They are to be loved, not marketed.”

‘That's not an exact quote but it's close ernough. And [
agree with it.

¥ do think that if Libertarians and Conservalives were the
major political parties, this nation would be safe. The
Conservatives would continue to argue for certain public
measures — remember that the Mine Safery Act was a
Conservative measure, opposed bitterly by the Liberals of the
last century. The Poor Laws, which provided some relief (on
the parish level) for paupers and mdigents were Conservative,
and repealed by the Liberals at one point. Anti-trust activities
are in my judgement a very legitimate government activity.
Delfense and the administration of justice cannot, in my
judgement, be left to the market piace.

With all that I'm damned suspicious of gosernment

activity. The harror stares are asy to come by: fences built at

government expense around rotting equipment to hide it from
visiting taxpayers or congressmen, swoilen bureaucratic
salaries and payralls at a time when umeployment is rampant
— and unemployment is caused in part by lack of invesiment
capital, which has been drained off (o pay for useless
government activities, making a vicious circle. Of course a lat
of investment capital is lost by sheer envy: egalitatianism
through taxation Which is a very silly palicy, because it means
that either investment is controlled by government — o there
isn't any. Either way a bad break for the people wha don't earn
s0 very much. Equalization of income won't really help many
people: average it out and see the only way large numbers of
people get better off is to have a great deal mare produced.
And historically, a Libertarian econarmic system has been the
most efficient way to expand production and relieve poverty.
T'm afraid to tinker with it too much. 1 know in theory there
are a lot of wastes in it; things are made that I think the world
might be better of without and I can't sec any use for, but
when 1 start dictating that you can't buy expensive platiorm
shoes ¥ give you the right lo say I can't buy that crazy Buck
Rogers stuff (what goad did reading that crap ever do anybody!
Let's save on trees by not printing it) .




Anyway, I'm reluctant to tinker with economic freedam,
but my attachment to libertarian economics is detivative, not
primary: 1 value it hecause it is useful, not simply for itself.
Which makes me Conservative and nat Libertarian.

Lalso think cultures have some right to be themselves. 1
don’t get unhappy about some little Kansas town thal wants it
to be a crime for people 10 smoke in public or deink anytime or
sell pornography or hold dances or wear miniskirts. I that's
what they want for (aws, 1 think they have a ight to them
(Hell, hey deserve them). Just don't make me live lhere, and
leave me a place where ! can have the kind of laws I like. I'm
willing 1o defend Resume Speed, Kansas' right to screwy laws
if they'll help me defend my right to the kind of laws in my
town/state. I grow weary of Philadelphia lawyers who file suit
in Federal Court because they don't like (he laws in Bent
Whistle, Texas, or Dallas, or Oregon, ar — well, you get the

>y

U just had my taxes audited. The agent was a very nice
fellow who showed me something about investment tax credits
1 hadn’t known, and collected less than a hundred bucks but
showed me how to save at least that much on next year's taxes.
1 think the tax laws in this countey are 100 bloody complicated,
and 1 know damned well the progressive tax in a time of
inflation is going fo be ruinous to investment. but I can't in
conscience say Lhere shouldn't be faxes at all. Adam Smith
reconized that there are common goods which benefit everyone
but which are so complicated Lhal private enterprisc simply
can’t handle them. This again sets me aparl from most of the
Libertarians I meet who have no use for any kind of collective
action.

1 guess 1 have sympathy with Libertarianism, bat 1 think
it's not realistic. Human beings aren't simply machines that
operate by ecanomic laws. T know thal on sober reflection
vote for laws that when I'm faced with them myself I'l] rail
againsi. My preference is to keep government action as local as
passible; I'm willing to give far more power to cities than to
slates, and to states than the Federal Governmem. This is just
the opposite of the political trends of the past few years. I'm
afraid that when we teil cities that, in the name of freedom,
Lhey can't do something, then, if that “freedom’” doesn’t work
out too well, we've mvited the national government to step in
and Do Something — and the result will be restrictions I can’t
evade by moving acrass aity lines. I'll betcha we have natianal
censorshig in my lifetime, and a main reason will be lifting
local censorship. Now let's not get onlo censorship as an issue,
and whether it's good or bad; my views aren’t all that different
feom yours, 1 suspect. But as a practical matter, when you tell
local communities they can't prohlbit sales of something they
don’t want, you may well be inviting the national government
to get 1n the act anless you can persuade a majority of people
in the country af large that we're better with no censorship at
all. And I'm not at all confident I can persuade everyone of
that, although | am certain 1 can persuade local majori ties in
some local areas to think the way 1 do on the mattes.

Enough. You invited both a definition of my views and a
diatribe. and I seem 10 have given you both.

‘WRITING: NEXT YEAR, NEXT DECADE

REG: Jerry. you've been a recent President of the Science
Fiction Writers of America and you are now still very much
involved in the organization. You arc aware of information in
re the financial stabslity of the various magazines and book
publishers which is denied most writers and fans. In your view
what will be the shape of science fiction published 3.'S and ten
years from now?

POURNELLE: I'm really lousy al making predictions; every
time I think P've spatted a market trend, somebody else gets
rich writing the kind of story I decided 1'd fike to do but
thought wauldn’( sell.

The magazines are in trouble. No question about it. I
think myself thal if Galaxy would sink a bit more money inta
paying the writers — prompily an acceptance — they'd make
the investment back; but profits are low. And it's a vicious
circle: name writers can't afford to write for the magazines.
whase rates haven't changed in decades; this hurts magazine
sales since books don’t cost much more and have nam writers
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in them; and magazines can’t stay on the stands as long as
books so the distribution costs are higher than for paperbacks.
Mail costs are awful, and low circulation means low advertising
revenue — Analog will survive, staying what John Camphell
called it: “It's a gold mine. A little gold mine, mind you, but a
gold mine."” That's because its circulation is up there above the
profit margin peint. F&SF I gather makes a prafit, but [
suspect that it's a labor of love: if the publisher didn’t love the
magazine, be'd put the investment into short term Treasury
bills and make more money.

Maybe 25 peaple make o living as full-time SF writers,
and another 100 make a significant income from SE. Thal's up
 LOT from the old pulp days. Another big jump in the
poteatial market for SF could bring that up to double ar trigle
what it is now; I doubf Ihere'd be much more. But we do write
good escapist literature {or some of us do) and there'fl be a
market for stories that tcli peaple, hell, hings aren’t so bad,
look at the adventures you might/coutd have — especially in
bad ecunomic times such as we seem to be facing.

But for my guesses: 3 years from now we'll have the
begmning cffects from the Laser line, and its imitators will
start (if Laser does well). That will expand the number of
markets for the SF-adventure |Planel Storles] type of tale, and
contract the market for other stuff. It won't kill the ‘quality’
market, but it will mcan that fewer non-adventute titles will be
published. I'll also predict that the magazines will stagger
along. possibly onc folding and another new one taking its
place, that kind of thing, but there won't be any really
significant changes in 1

Five years. Well, that's contingent on the 3, isn’t it? If
there’s been a real expansion of the market caused by the
popular adventure stuff, then I'll predict that there will now be
an expansion of the ‘quality’ market as well; the original crop
of adventure SF readers will have “graduated” and want
something a bit more complex, a bit mare daring, a bil less
formula. The adventure market will continuc, of course,
although perhaps tapered down & bit. Magazine rates will
cither have gone up a bit, or the magazines will be all
newcomers with almost no name authors at all (except for
serials; magazine edilars are in 2 buyer’s market for novels
now and that won't change) — if the magazines have survived
at all. (Analog will be around forever; don't know about the
athers). Somebody wiil have tried paperback magazines, but
it going to take 2 concerted effort to gt some laws changed
to make that practical and profitable.
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In 10 years we’ll either have got the shuttle and starled
some real space operatians, taking newsmen into space and
making space o possible carcer choice for  lot of people — or
we'll be in pretty bad shape on this here Earth, and escape
literature will be in demand. Either way SF will survive.

REG: Any final thoughts in general about your sf aud st
writing philasophy?

POURNELLE: 1 write adventures, entertaioments, and i
Ihere's a message in there — and of course I (hink 1 have
something 10 say — I don't put big hands pointing fo it and
shout that this is serious and significant.

1 have nathing against the ‘literary” type of SF, but ¥ don't
enjoy it much myself, and I don't think Tll ever write any of it.
Vdon't now if I can srite the kind of thiog that's heavy with
symbols and deep character Study.

1 also think that most sF is about ideas, and for me at least
it's damned tough 1o both explore the ideas and “develop the
charactors” ss demanded by crfic. 1's the casiest ting in the
wortd for a crilic to say “'Lhe characters are cardboard™ {don't
they ever have any original phrases? end usually that criti
complain about cliches, too!) but in fact most sf that has
developed cheracters" generally either bores or appalls me.

Appalls because 100 often the ideas and the background
have been sacrificed to the “characters™;
enough but (he story isn'l, or the society isn't, and in particular
the law-enforcement mechanismis aren't reaf at all. 1 can't at
all believe in eithr of Mrs. LeGuun's twin woelds of
DISPOSSESSED, for cxample. I don't think that lhe anarchist
outfit would work becanse I (hink somebody would get tired of
Sarving and put fogether an outlaw band, requiring that the
“government” put fogether a police forc from there
things would develop fast. Nor do I believe in the soldiers she
puts i the commercial nation on the other plenet But that's
wy hamgup, and I wouldn't at all say it wasn't a good novel
with good character develapment and such like And I've
chosen one of the best of that type novel to show what 1 mean;
1 could have picked a story that was obviously not so good.

1 write to entertain. 1f my extertainments iell people that
there are ways 1o get places they never thought we could go,
and places we might go that they'd rather stay out of, that's
great, and not anintentional: but I don’t write to preach
al people (not even in my columns), and | never thought you
couid feach anybody much while you bored them. T may work
harder al my ‘sociology’ than mast sf writers do (after all, 1
ought Lo get some use out of my degrees in sorial science) but 1
try to keep that from showing. Maybe I try 00 hard: 1 guess
MOTE startled peaple with the aristoceatic society and no long
expanalion of why I think sach things could happen infuture;
and maybe @ bit more preaching would have been better in
there. But MOTE is selling well, and for everyone who didn't
Tike the book there seem 1o be a few dozen who did: and I
guess you can't please everybody.

REG: Thank you very much, lerry.

LETTERS FROM POURNELLE

Announcement ete.: Pocket Baaks has decided to bring oul
TNFERNO in April of '76. Largely as 2 result of comments
Irom the magazine serialization, and your own, Larry and 1
have scheduled a conference 1o decide whether we want to
make a few changes in the ending. They won't be

bsiantive” changes, but “explanatory’” ones in the sense of
nailing down points that we thoughl were clear, but which
seen ta be insufficiently o for readers for whom we have
respect. I don't puarantee we will make changes, bm -
going to spend at least one evenmg discussing the p iy.
And 1 thank you for your comments, even f | repret that you
weren't as happya s you might have been.

LATER IN NOVEMBER: FYI, as a resalt of your comments,
thuse of vy wife, (hosc of an English professor at U of
Michigan, and a couple of olher people whose opinions we

respect, we're making some minor changes in the ending of
INFERNO.

Tt doesn't change the book, merely amplifies: Carpenter,
at the end, is quite convinced that he is 1n fact in the violent
ward for the theological insanc; that this is no Infetnotand and
no fantasy of “builders™ but the real live Hell; but it is not
quite what the brimsione preachers have tried to make out. It
15, as C.S. Lewis fried to sey. a place of persuasion.

T trust you did notice something about INFERNO!
Carpenter wonders about his quiet homosexual neighbars —
but doesn't find them in Inferno at all. The people he does find
in thal particular circle are something else again.

Anyway, in the new ending, there's nothing abjective
happening {our U Mich correspandem suggested that we have
a heavenly shauf of triumph when Benito mounts the Jast tura
into the world of Purgatorio out of Carpenter's sight; bus we
dad not put that in. There's 2 reason for this, and 1 guess if the
ceaso isn't clear, there’s nat much we can do about it; but we
don't beficve we are defrauding (he reader.

After all, Lewis's Great Divrce turned oul to be a dream:
we haven't done that 1o the reader.

And we've encugh opinion now to show that many
readers, once we've made clear what we'te trying to do (and a
number, including Praf. Aron at U Mich understood perfectly,
but were afraid that other wouldn't) are satisfied with the book
a5t stands).

hope you might change the opinion expressed in SFR,

because Lhe fast thing we want ta achieve is lo leave readers
feeling oulraged; but as 1 say, the best we can do Is to make it
very clear what Carpenter believes has happened to him at the
end of the hook — and demonstrate that (here’s no evidence
that his opinion is wrong. But we are ot going Lo step in as
omniscient authors and make it any clearer than if is made to
Carpenter.

‘The ending changes amount (o abont three paragraphs
rewritten and two inserfed; nothing major; and as I say, fhe

religion ot religious views, now believes thal he is in fact in the
violen( ward for the thenlogically insane: that he can escape;



and that he can take others with him when he escapes,
provided that they want to go
Beyond that we can't go. I hope it helps.

ee

REG COMMENT: 1 hope it's clearer in Lhe revised Pocket
Books edition than you make it in this letier.

15 he in Lhe violent ward for the theologically insane in
Hell, or in a mental hospital on Earth — and has been
hallucinating this version of Hell?

But, on further thought, I think there is a more
fundamental problem with the novel:

aybe two points. 1. Carpenter is a science fiction writer
and bis (ask is 10 1ry to make rational what he sees and
experiences — he like me, like most of e eeadEactnes
accepl & real Hell! And he is there lain” the phenomena
in tems ho () can v with. And, incidentally (o make the
novel superficially sf and publishable in an sf magazine. ta an
of audience As a “straight’” religious/moral fantasy it might
not have found a publisher.

2. Through the journey thraugh Hell, Carpenter boggles at
the cruel and extreme and unending punishments exacted for
mostly minvr sins. And with the final knowledge thal this s
Hell, and thal suffering is real. the reader (me) rejects it. We
are not the true believers of Denle’s ime In his reality, God In
dead for us. We cannot aceept those draconsan punishments
because we are not sure of our free will, we arc not sure of
determinism . But we are sure we cannot buy a God that
inflexible and apparently sadistic. (Of course it is reassuring
that we are so important to be warthy of all that attention and
effort_ but most of us m our hearts don't really think we are
that important.) It comes down to this: In this day and age. for
most science fiction readers. aliens conducting a strange, mass
experiment for unknown reasons are more believable than a
real Hell as conceived by Dante and softencd by C.S Lewis.

NEWS TLASH!

Science Fiction Exposition 1976 WEST,

**As a coincidental supplement to )
the interview, I think the follow-
ing letter provides useful infor-
ration for concerned Nz fen -~ BAT=#

Gary J, Macdonald
13b The Esplanade
Westshore

Napier NZ
You no doubt see
that I've plastered —3
all over the ptlace.
Well.

The latest Galaxy (March 1976) has, on
the inside back cover, an open letter by
Jerry Pournelle about the slaughter of
Whales, specifically the Sperr Whale
{for its oil)., My own personal opinion,
Brian, is that the killing of Cetaceans
is a matter of great concern to all peo—
ple, but that it is up to forward-think-
ing people to try to do something abgut
it. I feel SF-ers should, as a qroup,
be the most forward-thinking bunch around,

¥y paint is thiss Through (an) edit-
orial{s) you could bring this subject to
the notice of quite a number of peovle.
I noticed in Nourenon 2 an editorial on
the nuclear ship visi€s to NZ and I was
pleased to see this tyoe of corment an
a subject which relates ro our future
(or possibly our lack of one). But any-
way, if you are interested I suggest you
contact Mr Ross Guy of suckland, He is
a co-ordinator for Project Janah, I know
he would be reallv enthusiastic about

SAVE WHALES

the idea. His address iss
PO Box 42-071
Orakel, AUCKLAND 5

4+I will be very happy to devote
space to subjects such as Project
pn h and, ig this instanca, thought

best to print your letter rather
than write something else. I hope
your comments. and those of Jerry,
will help infarm peaple of this.
another issue of vital concern to
forwvard-thinking, in fact, just
thipking people.

S

is now scheduled to take place in

Long Beach, Californla aboard the QUEEN MARY during the weekend of

September 10 through 14.
an intergalactic space ship vet.
will be available soon.

Te will be the closest feeling of being aboard
Surprises? Certainly! More information
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VIEWED FROM ANQTHER SHORE
Rollo Treadway discusses
SF Art and Illustration

This month I would like to discuss the
artwork of one or two of the rors sig-
nificant artists working in Arerica.
Unfortunately for us in New Zealand, we
seldom see wany Arerican paverback pub-
lications and so many US artists and
thelr work are unknown (Prozines ex-
cepted). Recently this situation has
changed sorewhat and now more than the
accasional non-British paverback
appears in our bookstores. So 1 feel
it is tima to look at some of these
artists whose work we are likely to be
seeing more of in the future.

As with British sf art, the Arerican
work divides aporoxivately into tvo
fieldsi ‘*software’ and 'hardware’
want of better terms). Whereas the
British field at present tends towards
the latter (Chris Foss etc.) the US is
definitely far rore ‘software' orien-
tated. This is partially due to the
stylistic backwater US 'hardware'
artists have worked themselves into of
late, Cownld this be the result of tao
close an association with the realities
of the NASA situation, thereby causing
a loss of much of the creative and im-
aginative elerents so finely developed
by the Foss ‘hardware' school? One of
the rain reasons is that since the boom
period of sf pulp publications in the
40's, the art has traditionally been
‘software’ orientated. &nd perhaocs the
leading Arerican artist in that field
is Relly Freas.

iGience ictign “onthly has again done
an extellént ;ob in introducing us to
the artist behind the artwork and with
Vo1l.3 No.2 thev bring us their first

(for

“The Death Dealer*
by Frank Frazetta

article(s) on an Arerican artist, and
significantly they have chosen ta ex-
amine Kelly Freas. Unfortunately I per-
sonally loathe his work, but this should
not stand in the way of some sart of
irpartial view on the work of this rost
irportant artist. .

SEM pravides a wealth of detail on
Freas and his work, and it irmediately
becores obvious to anyone not already
familiar with the artist that he hag
been working in the field for cansider-
able time; and this may be the reason
T find his work unsatisfying. Freas is
a traditional sf artist and his work is,
at least for me, tramendously old-
fashioned, compared to the bulk of
modern day technically sophisticated art,

Hils main interest is the huaran sit-
uvation, and this he does very well (if
a little humourlessly). but in his pre-
occupation with visualising alien beings
his work seers a trifle stilted and
limiting. And it must be stressed that
the detailed account of the freas wark
schedule involved in producing a cover
painting is the ideal, and definitely
not the reality. Unfortunately, with
the large increase in sf publishing
over the last few years, one of the side
effects has been that an artist is very
lucky to even see the manuscript invol-
ved, wuch less enter into the operation
outlined in the SEN "Artist in His
Studio" article Freas. Ahhh, such
luxuries. .

Now, a US artist wore to my liking
is Frank Frazett Brooklyn born, he
firsg came to notice during the 40's,
but it was not until 1964 and the Edgar
Rice Burroughs boom that he began to
get into stride with paperback hook
covers. After developing through
everything from "Li*l Abner" to "Li'l
Annie Fannie" (he was responsible for
most of the ferales appearing in the
strip at the tire), Frazetta brouaht a

“The Apparition®

by Frank Frazetta Cover illustration

by Jeff Jones



finely developed, alrost classical
style to sf/fantasy art, and despite
an early career almost entirely devoted
to black and white comic illustration.
his colour and sense of lichting are
alrost unequaled in sf art today.

Perhaps best known for his "Conan®
series covers oublished by Sohere,
Frazetta has had sore of his best work
published as covers for the Warren
family of “Eerie”, "Creepy”, "Vampi®
corics. Unfortunatelv for us here in
N.Z., only the occasional gem reaches
us through the Australian reprints of
these series.

Frazetta's classical and exceedingly
dynamic picture construction (I £ind
his best wark intensely alive and vib-
rant even when the figures and creatures
are in repose) and clarity of style and
paint application have founded several
worthy imitators, especially in the
Warren coric stable. I honme to look
at some of these artists (and the
entire cowmic field) in a later column.

One of these ‘nvost Frazetta' artists
whose vork I especially admire is Jef:
¥a2gs:  Mis covers for Fritz Leiber's

rd and The Gray Youser" series (pub-
lished by Ace) have anly just begun to
appear in New Zealand. In additian to
@ style owing much to Frazetta, Jones
has an inventive and extremely interest-
ing black and white style utilised to
the fullest in his corie strip work,

As vith wuch of the paperback sf from
American publishera, the excellent art-
work is alrost completely negated by
ponderous and extrerely old fashioned
layout and typography technigues. Why
US publishers are still designing for
the 1950's is a bit of a mystery, and
it is about time that these designers
tock a long look at the layout of rodern
British pacerbacks. Panther, Sohere and
NEL utilise very distinctive layout
styles in their present day sf ranges,
with modern san-ssrif typefaces and clean
and siwple layouts to highlight the
cover artwark to the fullest degree. US
publishers still insist on 'framing*
their cover illustrations with ponderous
border designs (which only serve to
reduce the size and impact of the art-
work) and using sore of the most old-
fashioned typefaces imaginable.

I only hope that as more American
publications appear in New Zealand. we
will brgin to see some imorowement in
their cover layout and design. Perhaps
even some wrap-around covers. . . but
no, I suppose that is a bit too much to
hope for!

A colurn on American sf art wouldn‘t
be complete without some mention of the
magazines (. etc.) but this field,
and the toplc 6f interior illustrations,
1 hope to go into at greater length in
a subsequent column.

- Rollo Treadway
June 1976
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MARKET PLACE
WANTED TO BUY OR SWAP
- a.E.

van Vogt.
- Edgar Panatorn.

L OF THE SUN
'-IT" mn ING MOUNTAINS

UGH

5 cRer.
2150 would like to obtain a copy of
THEY'D RATUER BE RIGHT, but have never
seen any rafarence to it being published
in book form. I believe one of the
Galaxy reprints of the early '60s titled
THE FOREVER MACHINE to be the same novel,
but this was available by mail only and
the list was discontinued some years ago.
Ian McLachlan, 115 Short Street
Masterton, NEW ZEALAND

*+CITY UNDSR THE SEA is the title of
two books, one sach by Kenneth Bul-
mer and Paul Fairran.
THE SEA is the correct
GRer book. - BAT+*

BOOK CLUB
Letters in response to my notes on a
Book Club in Nouranop 2 have been arri-
ving steadily. Tke to thank all
those people who've written in so far,
rany with excellent suggestions. The
fev approaches ta publishers have been
rast encouraging, so keeo those ideas
coming in. We can continue to sunply
most books mentioned throuarout each
issue of ey and hooe to have
special BHo ub services and iterms
well before Christmas.

ANNUAL Noumenon PQLL

Towards the end of the year we will alse
be sending out ballots for an annual
poll and survey, It will basically
cover the year of 1976, so keep a note
of good stories and novels, magazines
and f£ilms, etc.., that vou read or see.
Unless thare is an avervhelming res-
ponse that savs we uld, we will not
run as many cat as, say, those
for the Hugo norinations (on page 3).

ZINES RECEIVED

We have started to receive a nurber of
very good 'zines of different types.
Space prevents mentioning them all this
issue, but next issue will see the
first of a reqular ‘zine colurn. While
this is a corron practice. I do think
it will be worthuhile for the ranvy fans
in NZ who ray not realise the extent of
internal discussion and criticism within
the sf field.



FACTS TQ RIVAL VON DANIKEN

You might be interested to know that,
between 1968 and 1974, the following
events/facts accurred:

The Sun lost 8,000 willlon years of
its life and will now only survive as
a source of enerqy for abaut another
8,000 millian.

The cluster of galaxies to which our
galaxy belongs gained another 11
members.

1t now takes our Sun 225 rillion
years to orbit around the centre of our
galaxy (the Milky Way System), an in-
crease of 25 million years per orbit.

The Earth-Foon system can now be
regarded as a double planet.

The Pleistocene period aained 1t
million years; the Pliocene lost 5
miliiony but the Viocere gained 4
million, only to have the Olicocene
period lose 3 million. The Jurassic
gained 12 willion years: but went back-
wards in time by about 13 willion (that
wasn't much of a gain then, was it2)3
‘then the Triassic lost 12 million years,
but the Perrian gained 10 million. Still
losing, the Carboniferous last 15 mil-
iion, and then the Cambrian jost (a new
world record of) 30 million years.
stranger than strange, these
shiftings of the Farth's geophysical
periods did nat affect aniral life at

al What can be the explanation?

Could it be that =visitors® from. . .

Molluscs increased by 20,000 known
species.

Sore species of bird can now stay
mon the wing” for at least 90 hours and
perhaps as long as 120. They could only
stay up for 30 hours previously. Does
this mean the ionosphere. . .

ramrmale increased by nearly 1,000
species.

Man gained 2 ape antecendents, but
garnered 12 hominoid ones. That makes
the odds on his ancestry, despite ob-
servation that would suqgest the con-
trary, about 4 to 1 in favaur of the
horinoids,

The world gained a new ‘Civilization‘.
It is situated to the West of Eurooe and
Africa, and to the East of China and
Japan, Because it has only bean around
4 years, it hasn't been able to estab-
1ish wmuch of an ancestry. PMost of its
prehistory is called the "Pre-Columbian
Period" and is noticeably lacking in
Empires, Xingdows, Dark Ages, Marauding
Hoardes, Dynasties, Invasions, and
especially cultural, philosophical,and
artistic Ages. Perhaps visitors from
O*T+R S*A*E populated the land in recent
times! Maybe only sore hundreds of
years ago! This ‘Civilization' also
lays claim to sore millions (:) of

adherents to a new religion called
“Protestantism”.

While retaining exactly the same di-
mensions, the Earth gained 698,386,770,
000,000,000,000, tons. Naw let's seer
the average huran weighs. . .; or perhaps
those visitors, ,

The Earth ceased ta attract 14.9 tons
of cosmic dust annually.

Most of the oceans of the warld have
become a darker green.

The Eollowing continents lost the
following amounts of land (figures in
square miles)s Africa - 6,000; Ant-
arctica - 150,000; Asia - 92,000;
Australia - 3,172; North America —
70,000,

On the ather hand, Europe gaine
203,300 square miles, and so'uiF. America
20,000,

"And you knaw/1t makes re wonder/
What's going on/Around here® - (The
first 5 correct postcards noting where
those lyrics came from, and the actual
figure of Net loss of land, will receive
10,000 square miles each).

Most of the highest mountains of the
world lost or gained a few feet. For
exarple, Mt. Dhaulagiri (Neval) last
165 feet, but Tirich Mir (Pakistan)
gained 890. Draw your own conclusions.

1f you can still believe it, and
don't forget this is durina the course
of & years, the follawing Oceans and
Seas changed:s the Yellow Sea lost
319,000 square miles and the East China
Sea lost 190,000, And although the
Atlantic Ocean gaiped 214,000, the
Indian Ocean lost 5,000,000 sguare riles.
(I'm sorry but the losers 1n the above
mentioned postcard competition will have
ta forfeit 250,000 square miles of
ccean each).

If you haven't already cuessed, the
above facts and "miraculous” changes
vere gleaned by comparing the 193
Reader's Digest Great World Atlas with
the new recently available (1974)
edition,

What it does rake me wonder is whether
publishers of books of this type (from
general knawledge right through to texts
and encyclopedias) should be obliaed to
publish corrigenda in some way or other,
They could be presented on one sheet in
many instances, or else in booklet form,
and may be free or available for a nom-
inal charge. While librarians or insti-
tutions may be able to afford a consider-
able arount every 4 or 6 years or what-
ever. I don't think individuals should
vay, in the case of this Atlas, $22.95
(retail) or $18.83 (from Reader's Digest)
for an update. Most of the maps, diag-
rams, illustrations and photos remain
the sare From edition to edition, sg it
should be easy to present the updated in-
formation in a very chean form,

What do readers and publishers think?

BAT



REVIEWS

E - Rlfred Bester
(2 Euen 1975 $2.20)

Those of you who 'hﬂve read LIGER:

: or _Th Likes ®

ELL JY) Wit be
awafe of Hesterts unidue approach.
“Extro" is a computer connected to a
global electronic network and in con-
junction with 2 irmortals it creates a
villianous mixture which declares war
on the "Group®.

The Group is a secret society of im-
mortals who don‘t age and cannot be
poisoned - they can eat, drink and
breathe anything. Violent death can be-
fall them, however, and they can alsa
fall vietim to a disease - the big "L".
These characters blend in perfectly with
the other aspects of the book's insan-

ty.
Guig, the
presents an

story-teller and imwortal,
interesting theory on
immortality that he is trying to prove.
His problem to date is that all his
prospective candidates for immortality
have died. with the Group's help, Guig
succeeds in immortalising Dr. Sequoya
Guess, unwaringly uniting his mind with
Extro. Thereafter, the bogk develops
the plot of the conflict between Guess/
Extro and the Group, and its resolution.

The merits of the hook lie more in
presentation than plot. Vast arrays of
ideas are presented: Laura, the talking
octopust the excavation(?) and exploit-
ation of the rings of saturn by a con-
struction company: the many comrents aon
education; the fate of the cyronauts)
protest rarches, for a variety of causes-
Honk Liberation was one. Bester‘s
writing follows a line of (logical?)
thought. After his recruitment of the
compost-eating neanderthal, Guig is
travelling back to Zarth fror Titan:

. . . and the corpost stench made him
hungry. I couldn‘t get any for him -
211 sealed in the freight hull - 2nd he
started eating the rost lunmatic thingsi
our linen, fire extinguishers, luggage,
books, playing cards. We had to keep a
constant watch (he ate ry watch, by the
way) or he right have chewed a hole in
the freighter hull,”

The book exhibits amazing stamina and
proves Bester to be the equal (if not
the better) of his more prolific con-
terporaries - Asirov, Heinlein, van
Vogt, etc. To the newcomer it is an
excellent introduction to Bester, and
those who have read his earlier books
will know what to expect.

BWF

REVIEWERS ¢
Alan Freshwater
Ray Jackson
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Bruce Ferguson
Deborah Knapp
Roderick Scott

F_THE sc]éucz FICTION
1 and

Eaited by Michael Achle
(NEL 1974, 1975 §7.95 '$9.95)

These are the first of a five-book
series examining the development of
science fiction magazines from their
beginning to the present day. Volume
One (1926-1935) covers the “"Gernsback
Era" and the first 52 pages of the
book pack in an incredible amount of
information. fTracing the rise and fall
of some of the lesser known ragazines
must have taken sowe research. 1
thought I vas fairly knowledgeable on
the subject and was hurbled accordingly.
This comprehensive inforration is fol-
lowed by a selection of ‘typical’
stories of the era - The CDE-%'nc of the
ﬁs (GP Wertenbaker, 1976) through

e Asteroid of Gold (C1ifford Sirak -
yes he was uriting in 1932!), to Dayy
Jo Arbassador (R.Z. Gallun, 1935)

A‘i Told, a besutifully concise 10
vear mstory corbined with 10 good
stories and 21 vages of appendices and
author checklists covering that decade.
Plus two pages of magaZine covers - five
in all, from such lost treasures as
Wonder Stories, Arazing and Astoundina.

Part II {1936-1945) takes up the
story after the depression, sees the
end of Hugo Gernsback and introduces the
“Haleyon Days® of J.W. Campbell. Once
again 10 excellent and very typical
stories fror each year, cover illustra-
tions, and appendices, consisting of1
checklist of authors worksj surmary of
magazine issues; glossary of editors;
key cover artists.

Incidentally I was arazed at sore of
the "New" sf that dates from these vears,
for instance Leiber‘s 'Sword and Sorcery'
tales, published in the mid '40s. These
years saw the debuts of most of the new
‘classic' authors and the entire col-
lection leaves me waiting for Volure IIT
to learn rore of the evolution of
science fiction. Basically. the evolu-
tion of the sf ragazine has been that of
Sf itself, with the leading editors
lighting the way and guiding sf towards
the art form it is. These books are a
wust for any self-respecting fan's
shelf.

ARF




18

LITTLE FUZZY - H.
(Rce Reissae 1976
publication 19€2)

Beam Piper
$1.60 - original

Once you mest the Fuzzies, you'll
never forget them. They are delight-
ful little creatures who inhabit the
planet Zarathustra, . . but maybe the
word ‘creature’ is not such a good one
for there may be rore to these ittle
cuties than reets the esye.

How does one define a sapient being?
This is the problem faced by the psople
on Zarathustra. The planet had origin-
ally bren classified as a Class-III un-
inhabited planet, that is, with no
evidence of intelligent natives. But
the appearance of the Fuzzies leads to
rather interesting attempts to define
‘sapience’.

The chartered Zarathustra Company,
vhich had rights of development, ex-
ploita n, and control over the planet
withouk any limitations from the Colon-
ial Government, certainly had vested
interests in keeping the planet's un-
inhabited classification in order to
insure its charter and privileges.
others who care to know and love the
Fuzzies learned that they were indeed
a race of intelligent beings, and hence
represented an enormous threat to the
autocratic position of the Corpany.

To protect its interests, the too
powers in the Coroany took to espionage,
kidnapping and other underhanded matheds
in order to discount the sapience of
the Fuzzies. They loose, paturally,

But

The cover illustration is excellent
and you'll have no trouble visualiziag
Fuzzy Sapiens. A charming story with
lots of warmth and love.

DMK

- Christopher Priest
st paper edition 1976 $1.40 -

irst edition 19€4)

Cover by Bruce Pennington

Christopher Priest is rapidly beccmng
one of my favourite writers, TI
collection of 10 short stories wlll set
your head spinning as Priest develops
same very interesting ideas.

The Introduction provides a brief
glirpse behind the scenes, Priest talking
about sore of the background of a few
stories. He says the stories deal with
the effects of stress on people, but
some are bizarre (The Head aod The Hand)
and others are amusing (The Bresding
Ground). Also included in this captivat-
ing collection is The Run, Priest's first
published story.

Each story is provocative and well-
thought out, qualities which seem to be
characteristic of all Priest's writing.
Definitely a superior collection.

DMK

GS;E’I‘ SCIE§EE FICTION ABOUT DOCTORS -
Edited ro Conklin & Noa: D.
Fabricant., ¥.D,

(Collier Reprint § .95 - first ed.

As an examwple of an accurate, inform-

ative cover blurb, the following would
be among the better:

1963)

"When the medical mind takes off on
a flight of fancy (or fantasy), watch
ont! The results, as these eighteen
tales show, can be chillingly plausible
or tantalizinaly irrational.

“Repressnted in this anthology are a
nurber of practicing physicians - incl-
uding Sir Arthur Conan Doyle (M.D.!) -
as well as such well-known science
fictioneers as Arthur C. Clarke, C.V.
Kornbluth, and Murray Leinster, and
such classical writers as Poe and
Hawthorne,

"Sovre DF the stories (The Man Without
an tite and Farily mﬁﬁ
1% thearted Some i cic

Bag and 3 vatter of Ethics) are bitind.
Sare | ini and Ghe
Brothers) are ghoulish, All are com-
celling, and all project a sometires
titilating, sorstires macabre, but
alvays incisive view of the far-out
worlés of medicine.,

“The editors prescribe this collection
for the fun of 1t: to relax tensions
and expand the irmagination. But if you
come across some provocative, sericus
ideas, don't be startled - science
fiction is full of such intriguing
sumrxses "

A very. very entertalning and mind-
stretching book which 1s full of food

for thought. Aand, there is also GREAT
SCIENCE FICT. ¥ _SQIENTISTS. Edited
by Groff Conklin (Collier, 1867), which

I haven't finished vet, but which nrom-
1ses to be every bit as fascinatina as
GREAT SCIENMCE PICTION ABQUT DOCTORS.

PR

NON - P - Brian Aldis
e $2.05 - original pub. 1958)

I can still taste the atmosphere of
this rermarkable book! T0P is
Brian Aldiss’ first sf nav=§ and it
illustrates clearly his incredible
genius. At the risk 6f sounding trite,
I will say that this boox is stunning,
imaginative, fascinating, and all those
other superlatives vou use when you read
an outstanding story. The olot is
highly corplex and therefore difficult
to summarize. There is also the danger
of revealing too ruch, so I will only
say that the ending is quite a surprise,

Aldiss is definitely a master at
creating believable, viable worlds ~
NON-STOP is a strange journey, highly
recormanded.

DMK



ARMAGEDDON 2419 AD - Philip F. Nowlan
l%an&ez. 1978 $1.70)
Cover by Richard Clifton-Day

This 1s a typical 1920's Space Opera
story similar to stories by authors
such as E.E. 'Doc’ Smith, Capt. SP
Feex, and others of that period.Being
“The Original Buck Rogers" stary, the
book is concerned with the exploits of
Anthony (later 'Buck') Ragers, his 25th
century sweetheart Wilma De=sring, and
the other citizens of that far-future
time. Buck, an early 20th ceantury cit-
izen, starts out exploring renorts of
a gas leakage 1ln 2 rine, vhere he is
trapped by a rock-fall, and "frozen" in
suspended-aniration by the gas., until
he re-awakens in the vear 2419 AD, The
first person he meets on ererging from
his erstwhile "tomb" is, of course, his
sweetheart-to-be Wilra. He valiantly
rescues her from her pursuers,kiiling
3 of them in the process, and the stary
proceeds from there.

Apparently the USA had been overrun
by the Mongolians in 2109, and the
American citizenry reduced to a tribal-
dweller existanca., They had, of course,
ranaged to make quite incredible scien-
tific discoveries while being harrased
by the Bans of Mongolia and having to
live in forest clearings.

The book shows a great deal of fore-
sight (written 1926-1927), with baz-
ookas, jet planes, etc. Buck and his
friends proceed to decimate the Han
dynasty, with some 'gloriocus' blood-
thirsty scenes described in the story.
Of course, the ‘heroes', after much
struggling and bloodshed, manage to
obliterate all of the Han cicies -

Nu Yok, Bos-Ton - and Buck and his rate
end up living ‘happily thereafter!.

Overall the book is a reasonably good
example of the 20‘s and 30's science
fiction. Any “space opera"™ buff, and
rost hard-core sf fans would, I think,
enjoy reading it.

RCT

THE FOREVER WAR - Joe Haldeman
(Ballantine/Orbit, 1876 $2.10/$2.15)
Cover by Murray Tinkleman (Ballantine)

Fantastic! Maybe not a good way to
start a review, but...I had core acrass
the first part of this
book before, tut where and when,
certain. Parts of the book have been
printed in Analog *72-*74, but I could
not find it among ry copies. However,
as the rave reviews on the cover say,
this is a very well thought-out book.
The story is about war in the future -
ranging fror 1997 through to 3143, with
the lead character being the sare
throughout. He achieves this by passing
through collapsars (collassed stars?)
and travelling at near-light-speed for
long periods of his (subjectiva) life-
time. At the end of the book he is
subjectively about 30 years old.

19

The story traces through the changes
in warfare and civillzation over the
complete period, giving a rewarkably re-
freshing re-hash of the sort of thing
Heinlein showed in his 'Future History*
series, but with a different slant. The
norr changes from heterosexual, to homa,
to hetero, etc. with corresponding
changes in living styles, until Mandella
(the lead) gets very confused {and sa
does the reader!). It's likened to
A . a book which I confess I've
never been able to read., It gives a
very different view of wars from the
norral book - the author portrays the
stupidity of the army bureaucrats.
making it appear very funny, while il-
lustrating the hardships that those in
service have to put up with.

As I said at the start, Fantastic,
Funny, havpy. sad - it's all expressed
in this book. A must for hard-core sf
fans. And now I think I'1l go re-read
some of it.

RCT

THE TRAIL OF CTHULHU - August Derleth
(Panther, 1976; First British paper
edition $2.45)

Cover by Bruce Pennington

August Derleth has succeeded in bind-
ing together a good tale relating to
the famed Cthulhu Mythos. This is the
novel that gives the narratives of five
different pecple. Each gives details
of a search for the nrimal god-thing,
Cthulbu, and a scuffle with the Deep
Ones.

Derleth captures Lovecraft's mood of
brooding horror skillfully, But it is
wrong to classify this novel as main-
stream horror, because the reader is not
s0 much horrified as averwhelred by the
events that take place.

Wa have great descriotions of the
goings on in the so-called decayed town
of Innsrouth. We are infarred of the
ancient rites perforred in the Inca
ruins near Machu Pichu.

The whole novel reads like an article
£from rh;&gﬂ_ggo_qraogic ragazine - it
appears be alrost factual. There are
the usual references to ‘forbidden books'
fragrented letters and notated events
that help to convince the reader that
this is not mere fantasy., but blatant
fact:

Alas, this book is like its comoanion
novel, THE MASK_QOF CTHULHU, and will
only be appreciated by those who are
die-hard followers of the Cthulhu
Vythos. 1 feel that for the average sf
reader the book is of minor interest.

RS
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= Anderson (Ballantine $1.90): Reprint
RETURN TO THE PLME"‘ OF THE APES No.2 - #iliiam arrow (Ballantine $1.90)s lst ed.
NERVES - Lester Del Rev (Ballantine $1.90): sed adition, first nrinting
RUN, COVE SEE JERUSALEM! - Richard C. Mersdith (Ballantine $1.90)1 lst editian
THROUSH THE REALITY WARP - Donald J, Pf. (Ballant .90) 1
THE BEST OF FREDERICK POHL - Fraderik Pohl (Ballantine $2.45): Reissum
THE GOLD AT THE STARBOW'S END - Frederik . Pohl (Jallantine $1.6011 Reprint
THE SPACE MERCHANTS - Frederik Pohl & C.V, Rarnbluth {Ballantine 31.90)1 Reprint

Cal!igs NZ) Ltgn
WADA S8T-FT 1 - ted by Richard Davis (Arrada §1.40)1 Reprint: Juvenlle

RRMADA SCI-FI 3 - Edited by Richard Davis (Armada $1.40)1 Juvenile

0

B

! () Leds

oul Andersan (Santher $1.95)) lst British paper edition

THE TRATL OF r"muu{u ~ Auqust Derleth (Panther §2. 45): lst British paper edition
THE UNHOLY CITY - Charles G. Finney (Panther $1.,70)

STAR TREK LOG 4 - Alan Dean Fostar (Corgi $1.70)1 lst British edition

TOWER GF GLASS - Robert Silverberg (Panther §1.95): lst British edition

LEMMUS 11 WAITERS ON THE DANCE - Julian Jay Savarin (Corgi $2.45)1 lst Br. paper ed.

Hicks isg th ds
A sc,\'r OF EM‘f E. C. Tubb (Dobson $7.70)1 Collection; lst British edition

THE DRAINS OF EARTH - Jack vance (Dobson $7,70)1 lst British edition
THE MOON MOTH - Jack Vance (Dobson $7.30)1 Collection; lst British edition

BEST SCIENCE FICTION STORIES OF THE YEAR 4 - Edited by Lestar del Rey (Kaye & Ward
$8.00) ¢ lst British edation

£ hton Ltd:
- Richard Avery (Coronet $1.95)1 "Expendables No. 4%
THE UL’EIP’ATE WARRIOR - Bill S. Balllnger (Star $1.65)

The prices for the Hodder & Stoughton hooks listed last month are
TO RIDE PEGASUS (§1.80)) THE SLEEPER AWAKES ($1.65); VENUS ON THE H.ALE' SHELL ($1.65)

P quin% e
'# g YPHON - Andra Norton {Peacock $2.25)1 1st British paper edition
NUCLEAR POWER - Walter ©. Patterson (Pslican Original $2.75)» Non-fiction

Abbreviations used: NEL - New English Library 45 J - sidgwick & Jackson
1i SECL - Corgi SF Collector's Library W&l - Weidenfeid & Nicolsen
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Hutchi% Pug!i§h_igg Group!
CHRO? - D.G.Compton {(Arrow $1.40): New edition of HOT

WIRELESS SETS, ASPIRIN TABLETS, THE SANDPAPER SIDES OF
USED MATCHBOXES, AND SOMETHING THAT MIGHT HAVE BEEN
CASTOR OIL (Michael Joseph, 1971)
2000 A.D, 1ILLUSTRATIONS FROM THE GOLDEN AGE OF SCIENCE
FICTION PULPS ~ Jacques Sadoul (Souvenir $11.60): lst Br ed.
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